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“Christian Préaud has been endorsed by Vivian Van Dijk
as an outstanding innovative creator for his brilliant and
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for making a di in the world
of the arts, science, technology and cultural progress.”




“I dream of a better world and | enjoy the present.”
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From the beginning of modern civilzation
beautiful gardens have been a sign of luxury
and refinement. The Egyptians had their
willows for shade, the Assyrians the famed
Hanging Gardens of Babylon, the Persians
their fruit trees and fragrant shrubs, and
the Romans their topiaries.

The tradtion of scupted and beautifuly
‘arranged gardens continues to this day, notably
with French landscape designer, Christian
Préaud. A graduste of the Special School of
Architecture in Paris and the National School of
Landscape of Versailles, Préaud s highly sought
after by the worlds eite for his seemingly
effortiess transformation of land into lush,
inviting gardens.

“If | can bring some peace into the very brutal world, | feel best about my
Bringing peace and happiness to the world—that would be my masterpiece.”
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His landscape designs weave flowering plants
among native growth, introducing water. light
and color in the perfect amount and position
to create outdoor spaces that dreams are
made of "My job is to understand each
client and the function the garden plays in
his lfestyle. Then | imagine the shape that it
is, drawing inspiration from the soul of the
place, and by bringing a style | ike—classic
in its principles, but contemporary in its
treatment. The use of persistent planting
is essential for the structure, so that the
architecture of the garden remains legible
at all seasons. Perennials and annuals
come, then the scenery unfolds and evolves
throughout the year. | love monochrome

masses, a lot of white and blue. And then the
water, in any form whatsoever, but always
present.” said Préaud

He has worked with Royal families around
the world, and in a variety of geographical
landscapes and cultural preferences. Préaud
does it all. From Switzerland to Moroceo,
Thailand to Dubai, his gardens represent
sustainable practices and a respect for the
environment and local beliefs, even offering
his own line of handmade kalian terracotta
pots that bring a contemparary look into his
classic garden designs.

To learn more about Christian Préaud and
his work, please visit the Website
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A Conversation With Landscape
Designer: Christian Préaud

| had no idea, and it was that way for a
long time. | did set design for the movie
industry for a while, and many other jobs
before coming into this type of design. | set
up a bio company for 15 years and that
type of framework, of building and creating
something, is translatable across genres:
It's crossing domains with the way | work. |
tend to get bored when | don't learn anything
more from  project, and then need to move
on to something else. Landscape was that for
me, making a job out of a hobby.

| was born in Paris. When | was very young
| moved to Monaco because my father was
in the Army. But my family background is
Brittany. Being a military family, we moved
a lot, but Paris is basically where | come
from. | went to boarding school for quite @
while, and so I'm a bit of a nomad spirit. We
lived within the French community wherever
we were. When | went back to Monaco
later in life | felt lie | was coming home, at
peace. It was strange, but | suppose we are
deeply influenced by our impressions and
memories. | consider myself lucky to have
been able to see many different things and
experience different atmospheres.

My father was in the miltary as an officer, and
his father was an officer. and i goes back far in
my famiy. We were a very traditional family in
that sense to be an officer; to do that because
that is what had to be done. | think my father
could have been a painter. He was an artist,
and that is what he is doing now at 93 years
old. He's been doing watercolor for 20 years
now. That is what he loves, deep down. He
pushed me to go to architecture school, and
helped my find direction when | did not have any.
And that's exactly what happened. | think he
was probably pushing me to do what he would
have always like to do himsel.

I spent a lot of time with my grandmother.
so | think | learned more from her than
from my parents. She practically raised me
because my mother had difficulty having
chidren. It was physically very difficult
for her. | think my grandmother gave me
my love for the garden. Very early on |
remember working with her in the garden.

Time is an important dimension in the garden,
because we work with living organisms. There
is ane garden in Geneva that comes to mind.
It was a place where | could go all the way and
do what | imagine, because it agreed with the
client and | worked there for five years, that
is what i would be. | think there are three or
four other gardens that | have done, where
the dlient gave me the time and confidence
0 wark for years, and they are in that arena
for me. What | have done so far, these are the
ones that stand out to me, but | don't know if |
would consider them masterpieces. Everything
| do, each garden, is sa different because it's
someone else’s garden with my eye, skill and
abity to bring their desire to lfe. Success for
me is more there when the client is thriled
with his garden, rather than me feeling like it
is beautiful. If | can bring some peace into the
very brutal world, | feel best about my work.
Bringing peace and happiness to the world—
that would be my masterpiece.




“I try to design gardens that don’t look designed. The best compliment |
can get from a client is when he tells me that it looks and feels like the
garden has been there forever.”
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| try to design gardens that don't look
designed. The best compliment | can get
from a client is when he tells me that it
looks and feels like the garden has been
there forever, and that no one could think
a landscape architect had just created it
This is probably achieved best by finding the
harmony within the project.

| consider myself more of an architect
than a landscape designer, because they
shouldn's be separated. | am working on
people’s space, their lving space, and
it's only very recent that architects only
consider the building and not the outside. If

“I think my grandmather gave me my love for the garden. Very early on
| remember working with her in the garden.

an outdoor space needs to be harmorious it
has to be holistic and mindful of the building
itis around

| am interested in a little bit of everything
I do a bit of sculpture, and my wife is a
painter and sculptor so we work together on
some projects to bring our vision forward,
We did it once in & garden, with a sculpture
piece, and | like to experiment and am very
curious and eager to learn more. I'd rather
try something and laugh at it afterward than
be shy and assume | won't be good at it
Photography is also a passion of mine. after
gardening, and | see them as a bit related
They both are very close to each other. | ke
to make very large prints of my work. They
are very artistic, and | enjoy it




When | work on the gardens, there are so
many other things that | see that | could
implement, like the ray of sun coming

through at one point, and these arts give me
a chance to recreate those bits of memory
that | experience while working with plants
and the natural elements.

Yes, it's not very difficutt. | worked a ot
in Morocco, which is very different from
Europe. And quite @ bit for things which |
can't really show because it's with the Royal
Family.

Yes, when there is a framework | have to work
in, | aways have to go beyond the obvious.
Those limits challenge me and help me be
more creative. Mostly s a personal challenge
and | am quite happy to have it There are a
lot. of things that are in my range of emotions
t0 tauch and expectations to reach. | work in
Thailand & lot, and it's very different there
For example, | have to be careful to make
sure not to disturb the spirits there, as the
clients wish. | am fascinated by these cultural
elements and happy to oblige. | don' have any
problem relating to people in different parts of
the world. s interesting, and Ive always been
realy pleased with the work relationships Ive
had. fm working on a project in Dubai right
niow, and | am very comfortable in that cutture.
Its enriching me

I do a lot of yoga and a lot of medtation. That
is my thing in fe, either by myself or a lesson
with a master.

There is a very nice place in the south of
France. My wife has a litle hamet that. she
has been restoring for many years. and that
is a beautiful place. But it is her pace. | don't
have one myself. | have my roots in every
garden | make. | feel at home in every garden
1 get to work in.

If 1 absolutely had to name one, it would be
Niemeyer's Casa das Canoas.

1 like affordable boutiques, very human places.
do not like the big luxurious places.

For my famiy, my children and grandchidren,
1 hope the world gets better. | try to contribute
to that with what | do. That's it, basicall. For
mysef, I'm pretty happy. Yoga and meditation
help me to five in the present. | dream of &
better world and | enjoy the presert.
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